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Boston University College of Fine Arts 
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.1. 
Boston University Chamber Ensemble 
Tiffany Chang, conductor 
Thursday 
November 5, 2009 
7:30pm 
Concert Hall 
Founded in 1873, the School of Music combines the intimacy and intensity of 
conservatory training with a broadly based, traditional liberal arts education at the 
undergraduate level and intense coursework at the graduate level. The school offers de-
grees in performance, composition and theory, musicology, music education, collaborative 
piano, historical performance, as well as a certificate program in its Opera Institute, and 
artist and performance diplomas. 
In 1954, the College of Fine Arts was created to bring together the School of Music, along 
with two new entities: the School of Theatre and the School of Visual Arts. The 
University's vision was to create a community of artists in a conservatory-style school 
offering professional training in the arts to both undergraduate and graduate students, 
complemented by a liberal arts curriculum for undergraduate students. Since those early 
days, education at the College of Fine Arts has begun on the BU campus and extended 
into the city of Boston, a rich center of cultural, artistic and intellectual activity. 
Boston University, founded in 1839, is an internationally recognized institution of higher 
education and research. With more than 30,000 students, it is the fourth largest 
independent university in the United States. BU contains 17 colleges and schools, ah.~ 
with a number of multi-disciplinary centers and institutes that are central to the school's 
research and teaching mission. 
,.. 
Boston University College of Fine Arts 
School of Music 
Boston University Chamber Ensemble 
Tiffany Chang, conductor 
November 5, 2009 
Concert Hall 
The 33rd event in the 2009-10 season 
\ 
Henry Purcell 
(1659-1695) 
arr. Benjamin Britten 
Antonio Vivaldi 
(1678-1741) 
Ralph Vaughan Williams 
(1872-1958) 
Chacony in G minor 
Cello Concerto in C minor, RV 401 
Allegro non molto (Andante poco mosso) 
Adagio 
Allegro ma non molto 
Marc Johnson, cello 
-Intermission-
. Fantasia on Greensleeves 
Wolfgang Amadeus Mozart Symphony No. 21 in A major, K. 134 
(1756--1791) 
Allegro 
Andante 
Menuetto: Trio 
Allegro 
Tiffany Chang, conductor 
Originally from Taiwan, Tiffany Chang graduated from Oberlin Conservat 
in 2009 with a Master of Music Education degree, Bachelor of Music degreE. 
cello performance and music education, and minors in comppsition and mu-
sic theory. Ms. Chang has served as the Music Director of the Oberlin College 
Symphony, the assistant conductor of the Northern Ohio Youfi1-0rchestras, and 
a student conductor of the Oberlin Orchestras. Her versatility ·as a conductor 
further developed through conducting in the 2008 Taipei International Choral 
Festival, guest-conducting school ensembles across the globe, and collaborat-
ing with composers and soloists. She studied conducting with Bridget-Michaele 
Reischl, Amy Chang, and David Hoose; other mentors include Robert Spano, 
Timothy Weiss, Hugh Floyd, and Gabor Hollerung. Having studied cello with 
Amir Eldan and Hans Jensen, Ms. Chang actively teaches and performs as a 
cellist. She also studied composition with Amelia Kaplan and has been commis-
sioned to write for schools and orchestras. Finally, her notable awards include the 
Phi Kappa Lambda Prize for Musicianship, Theodore Presser Scholarship, Ernest 
Hatch Wilkins Memorial Prize, and Oberlin Conservatory Dean's Scholarship. 
Ms. Chang is pursuing a Doctor of Musical Arts degree in orchestral conducting 
under the guidance of David Hoose. 
Marc Johnson, cello 
Marc Johnson played for thirty-five years as the cellist of the renowned Vermeer 
Quartet. They toured regularly on five continents, recorded much of the st2 
dard quartet repertoire and were nominated three times for Grammy AwarC.... . 
Earlier, Mr. Johnson played in both the Rochester Philharmonic and Pittsburgh 
Symphony. During his tenure with the Vermeer Quartet, he was Professor of 
Music at Northern Illinois University. Upon the quartet's retirement from the 
concert stage in 2007, he joined the faculty of Boston University. He performs on 
a fine old Italian instrument, built in 1730 by Francesco Stradivarius. Mr. John-
son lives in Cushing, Maine with his wife Katherine Johnson. 
PROGRAM NOTES 
yin G minor 
Henry Purcell is considered the most important English composer prior to J.S. 
Bach. Born in 1659, he was an organist and also served as the composer for King 
Charles II's 24 Violins, the premier instrumental ensemble of the English court. 
The Chacony was most likely written for this ensemble sometime between 1678 
and 1680. A popular genre in the Baroque traditions, the chaconne is simply 
variations on a repeating bass line. The eight-bar bass line repeats numerous 
times and occurs generally in the bass voice. These repetitions are kept inter-
esting through ever-changing upper lines and harmonic re-interpretations of 
the exact same bass notes. Once in a while, Purcell hides the repeating melodic 
pattern in the texture by setting it in other voices or by overlapping two differ-
ent statements, creating seamless transitions from phrase to phrase. This edition 
of the Chacony was prepared in 1963 by Benjamin Britten, who also conducted 
its first performance in London that year. Britten was very interested in Purcell's 
music and was a passionate advocate for its revival and performance by modem 
performers. The editorial markings in this piece include specific bowings and 
extensive dynamic and expressive instructions. They are quite revealing about 
Britten's strong desires and visions for the work. 
Cello Concerto in C minor, RV 401 
A oque virtuoso violinist and composer, Antonio Vivaldi composed over 500 
concerti for various combinations of solo instruments. Over twenty of these were 
cello concertos, and only several out of those were scored for an accompaniment 
of strings plus continua. This cello concerto adhered to the Venetian concerto 
form of three movements, whic)l. Vivaldi had perfected. His style is joyful and 
exuberant while being highly intimate and dramatic. The first and third move-
ments are in ritomello form with a recurring tutti passage that acts as interludes 
between the solo cello's elaborate melodies. The continua makeup of a single 
cellist and keyboardist gently provides support from underneath. The first move-
ment features sighing gestures and arch-like shapes, while the melodic material 
of the third movement spins out of a repeated three-note figure. Although brief 
in length, the second movement offers a sentimental contrast with colorful har-
monies. Vivaldi was able to utilize the dark and brilliant timbres of the cello and 
his extensive knowledge of string instruments to present a concerto that remains 
fresh from phrase to phrase. 
Fantasia on Greensleeves 
At the tum of the century, Ralph Vaughan William began coll~cting English tu k 
songs and utilizing styles and melodies from traditional song's in his own compo-
sitions. The Fantasia on Greensleeves is taken from his 1929 opera Sir John in Love 
based on Shakespeare's The Merry Wives of Windsor. Ralph Grea~es scored it for 
string orchestra and harp with two optional flutes. The popular "Greensleeves" 
folk song is heard mostly in the middle voice with beautiful counterrnelodies 
floating on top. The texture is thick with divided parts in each section that easily 
result in lush harmonies. In a contrasting section, Vaughan Williams introduces 
another folk song called Lovely Joan of a more jovial and energetic nature. The 
Greensleeves tune finally returns to complete a traditional ABA formal structure. 
In addition to both folk tunes, the Fantasia puts the spotlight on a solo flute and 
harp in dream-like cadenza sections interspersed throughout. 
Symphony No. 21 in A major, K.134 
The year 1772 proved to be one of Mozart's most prolific years as a symphon-
ist. At age sixteen while still at home in Salzburg, Mozart composed a group of 
seven symphonies from February to August. Symphony No. 21 is the final output 
of this group and is scored for two flutes, two horns, and strings. The first move-
ment opens with a 3/4 meter that is quite unusual for both Mozart and for a sym-
phony of this period. The triple meter allows bars to roll one into another wh· e 
offering a gentleness that complements the orchestration well. Mozart's prin 
theme introduces an acrobatic arpeggio motif that is used often in inner and u ss 
voices as accompanimental or transitional figures. After two decisive chords and 
a caesura, the secondary theme area takes over with a singing melody followed 
by a delicate one. Both of these melodies begin by outlining a descending arpeg-
gio, a mere inversion of the opening motif. While Mozart's economic use of this 
motif continues throughout the movement, he becomes more unpredictable with 
formal and tonal schemes. The stormy final bars of the development take an 
unexpected turn toward A minor and culminate in a tension-filled caesura. The 
secondary theme in A major emerges as the beginning of the recapitulation, mi-
raculously washing away the tension immediately before it-the primary theme 
perhaps would not have achieved the same effect. The recapitulation avoids the 
primary theme statement altogether and boldly presents a statement of the sec-
ondary theme in A minor where least expected. 
The lyrical Andante movement features a beautiful melody with very interesting 
and rather independent inner lines in the second violins and violas, doubled by 
the flutes. The texture filled with constant thirty-second notes provides warmth 
and thickness in the overall sound. Interestingly, Mozart reserves the forte dy-
namic exclusively for dissonant harmonies, which usually occur on weak beats. 
'fr surges of great sonic richness are followed by subito piano resolutions, 
rr' g parts of this movement quite dramatic. The Minuet that follows is play-
ful a d boisterous, as the tune is divided between the first and second violins, 
sometimes tossed back and forth from bar to bar. At one point, the metric place-
ment of the melody is displaced by one beat, only to be jolted back into place by 
a tutti entrance. A complete contrast in mood is set in the Trio-quiet, smooth, 
and gentle. However, this calm does not last; Mozart surprises us with an angry 
passage in minor, only to return to the first section, seemingly unaffected. The 
final movement is dance-like with a syncopated primary theme and a lilting 
secondary theme. This movement also showcases Mozart's humor in his use of 
dynamic contrasts and cadential gestures. Sudden dynamic changes occur most 
often in this movement and they contribute to the notion of a fast-paced drama. 
Also, cadential motions toward the end of sections are often repeated several 
times before the gesture finally arrives at its goal-we are kept on our toes as 
to when the phrase is really finished. Even in this early symphony, Mozart had 
already exhibited exceptional compositional skills to be soon fully exploited in 
his latest symphonies. 
oston University Symphonic Chorus 
nn Howard Jone~, conductor 
eonard Bernstein Chichester Psalms 
arik O'Regan Triptych 
tephen Paulus Poemas de Amor 
onathan Dove Ring Out, Wild Bells 
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First Church Cambridge, 11 Garden Street, Cambridge, M 
BOSTON UNIVERSITY CHAMBER ENSEMBLE 
Violin I 
George Millsap, concertmaster 
Elizabeth Levens 
Ethan DuBois 
Michael Hustedde 
Kendra Lenz 
Catherine Outterbridge 
Violin II 
Kathryn Koch, principal 
Min Jung Noh 
Emma Gifford 
Grace Rhee 
Viola 
Kaitlin Springer, principal 
Caroline Leguia 
Cello 
Ian Gottlieb, principal 
Jeremiah Moon 
Bass 
Zachery Camhi 
Flute 
Ahmed:tvfehdi Najm 
Meghan Miller * 
Lauren Remmers + 
Oboe 
Sophie Flood 
Jeremy Moon* 
Harp 
Meghan Caulkett + 
Harpsichord 
Miyuki Tsurutani 
* denotes principal on 
Mozart Symphony No. 21 
+ denotes principal on 
Vaughan Williams 
I 7:30pm on Monday, December 7th 2009 ' 
1Boston University Chamber Orchestra 
I ~chard Cornell and Genevieve Leclair, conductors 
[ :arc Johnson and Rhonda Rider, cello 
Charles Ives Central Park in the Dark 
Giacinto Scelsi Quattro pezzi (su una nota sola) 
etty Nez beyond release 
amuel Barber Adagio for Strings 
Admission is free and open to the publio 
Concert hall, 855 Commonwealth Ave. Boston, MA 02215 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
U OMING EVENTS AND PERFORMANCES 
- · 
Tuesday, November 10, 7:30pm 
Saturday, November 14, 7:30pm 
Tuesday, November 17, 7:30pm 
Wednesday, November 18, 7:30pm 
Thursday, November 19, 7:30pm 
Monday, November 23, 7:30pm 
Boston University Percussion Ensemble 
Sam Solomon, director 
Concert Hall 
Ellalou Dimmock Vocal Award Recital 
Elizabeth Evans, mezzo-soprano 
Mary Henriquez, mezzo-soprano 
Tatyana llyin, mezzo-soprano 
Daniel Ross, tenor 
Concert Hall 
Boston University 
Choral Ensembles Concert 
Ann Howard Jones, conductor 
Concert Hall 
Boston University 
Symphonic Chorus 
Ann Howard Jones, conductor 
First Church Cambridge 
Martynas Svegzda von Bekker 
Visiting Professor and Fulbright Scholar 
Solo Violin Recital 
Marsh Chapel 
Boston University Wind Ensemble 
David Martins, conductor 
Terry Everson, trumpet 
Tsai Performance Center 
Faculty Recital Series 
Simon Estes, bass-baritone 
Tsai Performance Center 
Concert Hall, 855 Commonwealth Avenue 
First Church Cambridge, 11 Garden Street, Cambridge, MA 
Marsh Chapel, 735 Commonwealth Avenue 
Tsai Performance Center, 685 Commonwealth Avenue 
FRIENDS OF THE COLLEGE OF FINE ARTS 
We are grateful to our community of alumni, faculty, families, anJ friends who believe in the importance of suppnr ing 
gifted students in music, theatre, and the visual arts through their generous contributions. Gifts to the Colleg< e 
Arts fund important capital initiatives, educational outreach, events, programs, performances, and exhibitions) 
which directly benefit the talented young artists of Boston University. 
The College thanks the following donors for their generous support during the 2008-2009 fiscal year.• 
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Theodore Antoniou 
Roger C. Davidson 
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Mary Ann Milano 
Loren and N oanie Miller 
Herman and Joane Miller 
John Silber 
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Elizabeth A. Archer 
Berkshire Taconic Community 
Foundation, Inc. 
John A. and Harriet S. Carey 
Clovelly Charitable Trust 
J. David Copeland 
Bette Davis Foundation, Inc. 
Elizabeth B. Ellis Foundation 
Edward J. FitzPatrick, Jr. 
Ann and Gordon Getty Foundation 
Larry G. and Ann Howard Jones 
Margaret S. Lindsay Foundation 
Montgomery Symphony Association 
A. Neil and Jane L. Pappalardo 
Helen Uffner Vintage Clothing LLC 
The Ushers & Programmers Fund 
Dr. and Mrs. Ernst von Metzsch 
$2,500 to $4, 999 
The ASCAP Foundation Irving 
Caesar Fund 
Richard F. Balsam, M.D. 
Mr. and Mrs. Saul B. Cohen 
Chet and Joy Douglass 
Mr. and Mrs. Thomas A. Dubbs 
Michael Goldenberg 
Dmitri and Elena Ilyin 
David Kneuss 
Phoenix Symphony Guild 
The Presser Foundation 
Renaissance Musical Arts, Ltd . 
Luo Yan 
$1,000 to $2,499 
Cathy M. Altholz 
Lauren Ambrose 
Cathy Barbash 
Elise R. Baum 
Bose Foundation, Inc. 
Fred A. Bronstein 
Janyce Ingalls Broude 
Richard D. Carmel Charitable 
Remainder Trust 
Dr. and Mrs. Thomas R. Castle 
Frank A. D' Accone 
Margaret May Darnen 
Edna L. Davis 
Teresa Del Piero 
William E. Earle 
Richard W. Ekdahl 
Marie V. Falabella 
Thomas C. Farrell, Esq. 
Judith M. Flynn 
Steven G. Friedlander 
Richard and Susan Grausman 
Herbert P. Gray 
Lady Mercia M. Harrison 
Gudjonson Hermannsson 
Blake W. Hinson 
Phyllis E. Hoffman 
Joan F. Horton 
Lindsey V. Humes 
Ellen B. Kazis-Walker 
Dean and Elizabeth Kehler 
Tom F. Kelley and Irene Gesiak Kelley 
Kendrick, Jackson & Kearl LLC 
Robert and Gwen Krivi 
LillieM.Kumar 
Eli Lilly and Company 
John E. Loveless 
The Reverend Dr. Joan B. Malick 
Margaret M. Martin 
Walt C. Meissner 
Noble Ford Productions 
Andrea Okamura 
F. Taylor Pape 
Poppies & Posies Events LLC 
Sandra Lee Rowsell 
Ivan D. Schwartz 
Amy Abrich Shemin 
Wenger Corporation 
Avedis Zildjian Company 
$500 to$999 
The Estate of Constantin Alajalov 
Apostolos A. Aliapoulios 
Amy Lynn Barber 
Elizabeth H . Bower 
Mr. and Mrs. Salvatore J. Cania, Jr. 
Ellen Carr 
Christopher E. Chalsen 
Ann B. Dickson 
Alan R. Dynner 
Debra Dion Faust 
David L. Feigenbaum and 
Maureen Meister 
R. Terrell Finney, Jr. 
Carolyn B. Fowles 
Frank C. Ginsberg 
Michelle Goodwyn 
Mr. and Mrs. Richard A. Hobbs 
Colonel Capers A. Holmes, USAF(Ret.) 
Jimmie L. Jackson 
David T. Lifland 
Nina Lopez Oariond 
Robert Maganuco 
Mary Meier 
Raymond Mui 
Jane M . Musky, 
Anne Neely :' 
James Noone 
Mia R. Oberlink 
Jam es A. Petosa 
Lawrence Pollans 
Pauline A. Rowe 
Kenneth D. Rudnick 
Marvin Y. Scholer 
Margaret Spillane 
Roberta S. Steiner 
Patrick J. Szymanski 
Richard E. Van Deusen and Carol 
Nadell 
Ira Yoffe 
$250 to $499 
Diane T. Abel 
Joan Adams 
Sylvia G. Alimena 
David A. Bame! 
Jane Bernstein 
Paula J. Bishop 
Jody Briggs 
Joan C. Cavicchi 
Beth S. Chen Buslow 
Mitchell E. Cohen 
George Darveris 
Mr. and Mrs. Paul J. Depoe, Jr. 
Linda Anne Dehaney 
Peter F. Donnelly, Jr.t 
John W. Fish, Jr. 
George S. Forbes 
Laura Giannitrapani 
Lynne M. Harding 
John Tobias Hecht, Esq. 
Julia A. Hennig 
Mr. and Mrs. Scott M. Himes 
Renate S. Jeffries 
Mr. and Mrs. James E. Klingler 
Dr. and Mrs. Saran Kraichoke 
Mr. and Mrs. James L. Loeb 
Linda Machiz-K.ilimonis 
Michelle C. Mendez 
Mr. and Mrs. Frank H. Milburn III 
Joel and Oaudia Nimar 
Maureen O'Neill 
Andrew Lewis Price 
Debbie Prost 
Ellen Redican 
Craig Franklin Schreiber 
Kaipo Schwab 
Bernard G. Schwartz 
Janet T. Schweiger 
Mr. and Mrs. Robert N. Slotnick 
Carol E. Strittmatter 
Tetsuo Tamanaha 
Theresa Pease Walker 
Virginia E. Withey 
Kalman W. Zabarsky and 
Kerry F. Loughman 
Andrew B. Zimmerman 
• This list reflects donations made between July 1, 2008, and June 30, 2009. If your name has been omitted from this list, please 
contact CFA at 617-353-5544, so that we can correct our records. 
t deceased 
For more information about !tow you can join our growing list of supporters, please contact 11s at 617-353-5544 or make a dona-
tion online at www.bu.edu/cfalal111nnilgiving-back. We would love to welcome you i11to our donor community! 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
S" E Renee Krimsierflute  ell viola• Don Lucas trombone "' 
I:.. arker double bass"' Richard Menaul horn 
Catny asrak viola Suzanne Ne]sen bassoon 
Bonnie Black pedagogy • Craig Nordstrom, clarinet 
Lynn Chang violin Elizabeth Ostling jl11 le 
Jules Eskin cello Ken Radnofsky saxophone 
Edward Gazouleas viola Richard Ranti bassoon 
Raphael Hillyer viola Thomas Rolfs trumpet 
Marc Johnson cello Mike Roylance tuba 
Bayla Keyes violin • Matthew Ruggiero 
Michelle LaCourse viola .. bassoon 
Benjamin Levy do11ble bass Eric Ruske horn * 
Lucia Lin violin * Robert Sheena 
Malcolm Lowe violin English horn 
Dana Mazurkevich violin Ethan Sloane clarinet ,. 
Yuri Mazurkevich violin* Jason Snider Jzom 
Ikuko Mizuno violin Samuel Solomon 
John Muratore g11ilar percussion 
George Neikrug cello ++ James Sommerville horn 
James Orleans do11ble bass Linda Toole jl11le 
Leslie Pamas cello Lee Vinson percussion 
Ann Hobson Pilot harp 
Barbara Poeschl-Edrich PIANO 
harp Anthony di Bonaventura "" 
Michael Reynolds cello • Maria Clodes-Jaguaribe • 
Rhonda Rider cello Linda Jiorle-Nagy 
Todd Seeber do11ble bass Boaz Sharon "' 
Roman Totenberg 
violin++ COLLABORATIVE PIANO 
Michael Zaretsky viola Michelle Alexander 
Peter Zazofsky violin * Shiela Kibbe • 
Robert Merfeld 
WOODWINDS, BRASS, 
and PERCUSSION ORGAN 
Laura Ahlbeck oboe Nancy Graner! 
Ken Amis tuba Peter Sykes • 
Jennifer Bill saxophone 
Peter Chapman trumpet VOICE 
Geralyn Coticone jl11te Sarah Arneson "" 
D- Dwyer flute Penelope Bitzas"' 
verson trumpet * Sharon Daniels "" 
) errillo oboe Emma Dassori 
Richard Flanagan James Demler * 
percussion Gary Durham 
Joseph Foley tr11mpel Simon Estes "" 
Timothy Genis percussion Phyllis Hoffman • 
Ian Greitzer clarinet Frank Kelley 
Ronald Haroutounian Matthew Larson 
bassoon Susan Ormont 
John Heiss jl11te Jerrold Pope•· 
Gregg Henegar bassoon Maria Spacagna 
SCHOOL OF MUSIC PRODUCTION DEPARTMENT 
J. Casey Soward, Manager of Production and Performance 
Diane McLean, Stage Manager 
Shane McMahon, Recording Engineer 
Ephraim Eric Roberson, Scheduling and Programs Coordinator 
Kris Sessa, Librarian 
Martin Snow, Keyboard Technician and Restorati01i 
Roberto Toledo, Head Recording Engineer 
COLLEGE OF FINE ARTS ADMINISTRATION 
Walt Meissner, Dean ad interim 
Robert K. Dodson, Director, School of M11sic 
Jim Petosa, Director, Sc/1001 of Theatre 
Lynne Allen, Director, School of Vis11al Aris 
HISTORICAL MUSIC EDUCATION 
PERFORMANCE Richard Bunbury 
Aldo Abreu recorder Bernadette Colley 
Sarah Freiberg Ellison Diana Dansereau "" 
cello Andre de Quadros • 
Laura Jeppesen Jay Dorfman• 
viola da gamba Andrew Goodrich "' 
Christopher Krueger Lee Higgins • 
Baroq11e flute Patrick Jones• 
Catherine Liddell 111te Ron Kos"' 
Martin Pearlman Warren Levenson 
Baroque ensembles "" Roger Mantie * 
Robinson Pyle Sandra Nicolucci * 
natural trumpet William Pappazisis 
Marc Schachman Chris Parks 
Baroque oboe Evan Sanders 
Jane Starkman 
Baroque violin, viola CONDUCTING 
Peter Sykes lzarpsiclzord • David Hoose * 
Ann Howard Jones • 
MUSICOLOGY David Martins 
Victor Coelho • Dennis Shrock choral lit. 
Steven Cornelius "" 
Brita Heimarck * OPERA INSTITUTE 
Thomas Peattie "" Helena Binder 
Joshua Rifkin• Judith Chaffee 
Andrew Shenton' Phyllis Curtin ++ 
Joel Sheveloff> Sharon Daniels "' 
Jeremy Yudkin • Melinda Sullivan-Friedman 
Frank Kelley 
COMPOSITION William Lumpkin• 
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Noriko Yasuda 
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DEPARTMENT CHAIRS 
Phyllis Hoffman, Chair, Department of Applied Studies and 
Perfonnance 
Richard Cornell, Chair, Department of M11sic St11dies 
Ann Howard Jones, Chair, Ensembles 
Patrick Jones, Chair, Department of Music Education 
Boston University Symphony Orchestra 
7:30pm on Tuesday, December 8th. 9 
David Hoose and Tiffany Chang, conductors 
Edwin Barker, double bass 
Giusseppi Verdi: "I Vespri Siciliani," Overture 
John Harbison: Concerto for Bass Viol and Orchestra 
Robert Schumann: Symphony No. 2 in C 
Admission is free and open to the public 
Tsai Performance Center, 685 Commonwealth Avenue 
College of Fine Arts www.bu.edu/cfa 
